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hat 1s classical in the modern

-

“what is modern in the classica

2 Some motifs in the modern as “world of prose”’(modernity as it 1s defined by

G.W.Hegel), centered on change, division and internal multiplicity, formlessness,

and the fragmentary representation/expression of the private individual:

endless self-inquiry: Subjectivity, self-knowledge, and the contingency of
truth

> Experimentation and discovery: Objectivity, negativity, and the autonomy of

'hOwledge

-

\ <

Outward éxpansiveness and open-ended inquiry into the other, the distant




¢

ssical in the modern, and what is modern

i the classical

yome motifs in the classical literature as convention and institution, centered
on non-change and the stability of form

N

N

> The centrality of self-cultivation, moral and artistic integrity as anchor for

universal order

IO, A N

E The substantive as well as formal stability, clarity and consistency o
- Subject as a social category

e pacs

> Continuity, 1dent1ty, and broad, slow-moving representation of the collective

3 S N ¢

~ /the Way |




Forefront of Modernit

he Modern Kssay On the

-2 The .margin and the frontier: the Modern Chinese essay in the context

<

of world literature: the internal division of tradition into orthodoxy

and immnovation; between the hardened shell and self-inventing and

~self-renewing substance

- 2 The breaking of the classical form and the making of the vernacular
- hterary primacy: the wooden truncate vs. the cloth bag (Zhou Zuoren) ‘-

TS

u Xun’s and Zhuo Zuoren’s (self-)evaluation of the modern Chines

~ essay: the tip of the new wave and the culmination of the New
- Literature . he
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The Modern Chinese Eésay and Its Frame of Reference in World Literature

~ or, the Blending of the Modern, the Early Modern and the Classical

RIS "2 g A Do SIS NP T 0, 1 9 S TIOY

determination through the form and style of the essay

-2 The discovery of the private individual of reason and self-

AN 2 . N

2 From the classical Greco-Roman essay to the modern English essay

-~ (Zhuo Zuoren

Montaigne to Charles Baudelaire Xun

S

ence of modern Japanese essay

. ~

e “modern classic” and the “classical modern™: The co-existence of |

~historically concrete styles, genres and moral-cultural conventions

s ‘ 3 . s -
(R0 X bre




he Case of Lu Xun (1881-1936
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The spearhead of the making of the modern Chinese essay

> Intensity, austerity, and sharpness

AN

> Inner depth and complexity

> Nuance, sensual details and

° > °

> Iragic atfectivity and hope amidst hopelessness

5 ’

> Symbolisms and allegories pertaining to a wholistic view of the

- crisis of modern China
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i> If such youth can be destroyed by mere killing, one must understand that the

~ killers are by no means the victors. China will perish along with the death of its
patriots. Though the murderers may, by virtue of their accumulated wealth, manage
to sustain their offsprmg for a somewhat longer time, the inevitable end will still
come. What joy 1s there in having “descendants without end”? Their extmctlon may

come later but they will be forced to live in the most barren and uninhabitable
lands, to toil as miners in the deepest shafts, to engage 1n the vilest and most

degrading of trades. (ALK T AR —RE08, RATERERA WA,
e L f, DL K AMISRE T,
DL R TR, TR WE 2 R EAREGR, (LR
BERR T2, BRI T, SR R




Moral rage and political defiance at the extreme, mixing classical
ropensities toward being instructive and prophetic with modern

ntensities ol critique, subversiveness, and sharpness

IO, A N

.

> The curse on the future generations of descendants of the rulmg

lass betrays a somewhat traditional value judgment as well as a

S

e pacs

10dern undefstandmg of Conﬂlct antagonism, and social decay o ¢

e elite based on economics, technology and division of labor




(EAES) (1927)

> Speakmg only of recent times, one of the main reasons is this: | was seized by terror. And this kind of

terror 1s somethmg I feel I have never experienced before. To this day, | have not carefully analyzed

this “terror.” But let me tentatively name one or two aspects | have already diagnosed: First, a delusmn
of mine has been shattered. Until now, I often held an optimistic belief— that those who oppress and
slaughter the youth are, by and large, the old. As these old people gradually die off, I thought, China
~ would, relatively speaking, regain some vitality. Now | know that 1s not the case. It seems that those .
‘who slaughter the youth are, for the most part, the youth themselves. And they show no regard for the

1rreplaceable lives and youth of others. But facts are facts. The blood game has already begun and
the players are the youth, and they wear expressions of prlde. I can no longer see how this drama will
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2 And furthermore, my earlier attacks on society were, in truth, futile. Society was not even aware
~ that | was attacking it—had it known, I would long since have died without a burial place.The
reason I've managed to survive by stealth 1s that most of them are illiterate, unaware, and because
my words have no force —like an arrow vanishing into the sea. Otherwise, just a few
miscellaneous reflections could have cost me my life.The common people’s urge to pumsh What
they see as evil 1s no less intense than that of scholars or warlords. Lately I've come to realize this:
any proposal with even a trace of reform —so long as it has no bearing on sociely — can survive as
mere “empty talk.” But if, by chance, it begins to have real effect, the person who advocates it will
most likely suffer hardship, or even pay with their life. This holds true across ime and space,

ancient and modern FEast and West alike. (i8F, FICHIMBGHEA S, HLHW 2T . #t z&/g |
ERAELCGE , M, R ORI T . . IRZ AR, ORISR
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2 The horror (“terror”) stands as a potent reminder of the classical, premodern
eing and time dominated by violence, lawlessness and total disregard for
uman life; and yet the way in which the horror i1s experienced and expressed 1s

'in\tensely modern, as it 1s conveyed through a moral despair resulting from the
collapse of hope for progress. The cyclical nature of history, as elucidated by
the observation that it’s now youth murdering youth, is elevated into an allegory
of timelessness that only a modern man can see so sharply and with such agony.

2> The universalization of Censorshlp and the danger of the physmal destructlon.o'
dlssent and crltlclsm 1s paired with an intense self-awareness of the modern
individual who stands firm on his opposition and solitude vis-a-vis tyrarmy and

‘the benighted masses (the mob) alike, the one individual who is “like an arrow
vanishing into the sea.




é> [t is not the young commemorating the old — but over these thirty years, | have

~instead witnessed the blood of so many youth, layer upon layer, accumulating until
it buries me, leaving me unable to breathe. All | can do 1s take up my pen to write a
few words —like digging a small hole through the earth, so that I might gasp fora
final breath What kind of world 1s this? The night 1s long, and the road too 1s long

Perhaps it is better that I forget, that I remain silent. But I know: even if it 1s not 1,
one day there will be someone who remembers them, and speaks of them again.
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The Becoming Modern of the Classical, and the Becommg
Classu}al of the Modern: Ji Kang As A Point of Reference

> Jl Kang’s (FEEE)  “Letter to Shan Tao” (G- ILHEJRA428 4, written around 253 CE

> I later heard of your promotion and felt an uneasy disquiet, fearing that you, ashamed of
the cook carving meat alone, might call in the shaman and priest to assist— offermg ’
your own hands with the fine-bladed knife, yet in doing so smearing it with rank and
blood. Therefore, | write this tully to explain to you what | consider acceptable and what

| do not. (JA]E FiFE, BRAE, LETFTHEAZME, 3| WA, FEET], B2
E}E{ % ﬁ&/\‘j{j) :‘FII/Z'J:\‘/:\AW%_\‘O

> In the past. when | read books and came across accounts of men who were uPrightand

Y

TRy By

4
j
|

E.
[,

uncompromising, some said such people never truly existed. But now I believe they

‘

really dld A man has What he Cannot endure —this 1s truly somethmg that cannot be

forced. (& T 4t ' , STHEREEH, AR
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> By nature, I am reclusive and indolent. My sinews are weak, my flesh sluggish. I
often go fifteen days in a month without washing my face or head —unless | feel
unbearably itchy, I cannot bring myself to bathe. Even when I need to urinate, [

- often endure it and won’t rise until the pressure becomes truly uncomfortable.

- Having long indulged in a life of ease, my will and temperament have grown

~arrogant and unrestrained. My simplicity stands in opposition to decorum; my.
~laziness breeds negligence. Yet among my peers | am treated leniently, and no

'One reproaches my faults. ' 15 oiiti, e AL, f ‘ i — H L H AN,

> -

e, ARG, M s, 4l . SYUIRA,

| : . 4 5 1

W, Sl




(G E R4 52

45 )

> Reading Zhuangzi and lLaozi has only deepened my tendency toward release
and freedom. T'hus my desire for honor and advancement declines by the day,

while my meclination toward authenticity and naturalness grows ever stronger.

This is like a deer or bird that was seldom raised in captivily: if tamed young, it
may submit to training; but if it grows and is then suddenly bound, it will resist
~wildly, toss off the bridle, and rush headlong into fire and boiling water. Evenif '
adorned with golden bits and fed the choicest delicacies, 1t yearns all the more

for the dee
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> I do not understand human feelings, and I am blind to tact and

timing. | lack the caution of someone entrusted with high office, and

&

I suffer from the tendency to speak my mind to the utmost. Having
long been involved with worldly affairs, faults and resentments have

teachly
\possibly succeed? (= Z;ﬁﬂpﬂﬂ?z\'%, MmAEM 2| ; AN

accumulated. Even if | wished to avoid calamity —how could

<




- J iKaDg"S Own Account of His Seven Character Flaws

- ¢ enJ oy sleepmg n and Wakmg late, but 1t made an otficial, | would be constantly summoned at the gates and not allowed
~ torest— thls is the first.

T like to carry my (in, chant poetry while walking, shoot birds and fish in the fields, but if placed under the watch of clerks
and Ofﬁcers | Would no longer be free to move —this is the second. | -

- 2 | cannot sit still upright for long—my body becomes numb and I must move. My skin 1s prone to lice, and I constantly need |
to scratch. Yet I would be wrapped in formal robes, required to bow and salute my superiors — this is the third.

> 1 h.iave never been skilled at writing, and dislike doing it. But worldly affairs are numerous; papers would pilé up on my
desk. If I do not reply, | breach propriety and neglect duty. If | force myselt to write, | cannot sustain it long-—this 1s the
fourth.

. =] dislike attending funerals, though the world considers them of great importance. I've already been resented by those who .
~don't excuse my absence, even slandered. Though I feel startled and remorseful, my nature cannot change. If I were to | -
suppress my heart to conform to custom, it would be feigned and unnatural —and in the end I still would not escape blameﬁ’f
or earn pralse thls 1S the fifth.

o S AN S S S A RIS HREEASY b
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> 1 do not hke common people, yet | would be forced to work with them. Sometimes guests would fill the hall, their Chatter
- gratmg on the ears. The clamor, dust, and stench, along with their thousand tricks and poses would constantly unf()ld o
before me — thls is the sixth. ’ , | . ,
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> I have no patlence yet office work 1s exhaustmg Bureaucratic duties would entangle my heart; Worldly concerns Would
- burden my mmd thls is the seventh |
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And Two “Intolerables,” Which Got Him Killed

2

- 2 In addition, there are two matters that are especially intolerable: | have

always criticized Tang and Wu (for using force) and held Zhou and
Confucius i low regard. This view 1s well-known and widely

~circulated, yet it contradicts dominant teachings and cannot be

<

§  tolerated in the public sphere —this 1s the first of the truly intolerable. I
~ have a forthright temperament and hate wrongdoing, and | tend to :

- speak out rashly and bluntly when confronted with injustice. Whenever

| encounter something, | immedately express my views —this 1s the

second. (LAFEHRTTHATL, EARFL, HHLBHEIFRE,

SH -, QUK. R B, R A,
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nfucrus’ “Intolerables”

> Ba Yi: Confucius said of the head of the Ji family, who had eight
ows of pantomimes in his courtyard, “If he can bear to do this, what

’ not bear to do?” (7he Analects, Book 111)
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> With such a nature —narrow, impulsive, and overly candid — how can |
these nine afflictions? If not harmed from without, I will surely fall ill
within. How could | long remain in the human world? Moreover, | once
heard from a Daoist that taking vellow essence huangjing) could prolong
life, and I truly believe this. I also find joy in wandering the mountains and
lakes, Watchmg birds and fish —this delights my heart greatly. If | were to
 take up office, all this would be lost. How could | abandon what [ love, and
'pursue what I dread? (DUfE i/J\/E\Z'I‘ﬁ, \%lﬂﬁfh%, A I, élﬁlj\]r
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2> As for me — sickly and worn out-— 1 only wish to Withdrawfrom
atfairs to preserve myself and live out my remaining years. T'hat 1s
precisely what | lack; how could one behold a palace eunuch and

call him chaste? If your wish 1s for us to ascend together the royal

road, to aid each other in achievement, and to share | joy along the

way — then know that once I am compelled, my afflictions will flar
‘into madness. Were it not for a deep resentment, I would never have

come Lo this p()il’lt. B ﬁ., ﬁk‘*‘%@é, u{%f;/:flz, W EFFS

-
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> There was once a rustic who delighted in the sensation of having his
back seared by roasted meat and found celery to be a delicacy. He

wished to offer these to the Son of Heaven. Though his intentions

were sincere, they were utterly inappropriate and misguided. I hope

you will not be like that man. This 1s what I mean to express - let
this serve both to explain myself to you, and to mark our farewell.(
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he Personal Voice and the Essayistic Style of
LLu Xun & J1 Kang

2 The blending the personal (character, temperaments, habits and hobbies,
ete.) and the impersonal (the Way, human nature, moral dignity

- > Heightened self-consciousness mixed a grave sense of duty: the true self as a
moral example

quickness and bluntness

> The emotional tenacity and distress; death-defying pride resulting from the |

~ firmness of inner moral-emotional constitutions

4 ¢ S : ‘ 3 % / 5 :
o8 > 1 1 G 1 { 1 5 1

- 2 Love of freedom and the sense of purpose. No deviations or “twisly

¢
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“How Should We Be Fathers Now”

2> Why must life continue? Precisely because it must develop, must evolve. Since the

~individual is bound to die, and evolution knows no end, life can only persist, advancmg
along the path of evolution. To walk this path requires an inner striving — just as
unicellular organisms possess an mner striving, which over time leads to complexity;
~ just as invertebrates possess an inner striving, which over time gives rise to vertebrates.
Thus, later forms of life always carry more meaning, draw closer to completeness, and
are therefore more valuable, more worthy of being cherished. The earlier forms of life
ought to sacrifice themselves for the sake of the later. (ZAEAFfA] LA 4k SENE ? B2
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“How Shoiﬂd Wé Be Fathers wa ?‘Zﬂ]fjnf i fléﬁﬁ( T

. ThoSe in China who have awakened —1f they wish to follow the elders in
hiberating the young-— must, on the one hand, settle old accounts, and on th‘é_
other, open new paths.This 1s precisely what was said at the beginning:
Carrying the heavy burden of inherited tradition on one’s back, bracing one’s
shoulder against the gate of darkness, and letting the young go out into the
‘broad and radiant world: so that from then on they may live happy days and
be reasonable human bemgs This 1s a profoundly important and noble task

but also one of immense hardship and difficulty. (HEl 53¢ EERY A, 7':17I< S SiER il
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proach to father and father figure

“Father”: Enfeebled, sick, and imnherently unreliable

> Father figure: moral responsibility, self-sacrifice, and future-oriented; the

“vanishing mediation” on the chain of evolution

> The classical moral grandeur and solemnness blended with modern tragic

consciousness: a mix of fatalism with individual initiative and decision

Endurmg spiration; embodiment of moral and mtellectual generosi

- 2 (Teacher: culturally limited, intellectually obsolete/Te acher figure:

.

- care and exceptions (such as in “Mr. Fujino”
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ope is something that neither exists nor does not exist. It is like

the path on the earth: originally there was no path, but when many
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> Skepticism and intellectual doubt (a fixture of modern men since

Descartes) vs . FFaith in collective action which forges a social path

beyond the mere intellectual (let alone the individuahistie

> Dialectic between hope and hopelessness unlfolding along with a

radicalization and generalization of nihilism now turned on its head

IO 0 e AATTITE N ad o o ARSI RGPt T T U Ol S e

> The human fate to be determined on humanity’s marchingdnearth;

‘on collective action perceived, stylized and intensified by the private

“individual and the essayistic form.

.




eljmg Correspondance 5|t

> If T had the strength, | would of course be most willing to otfer something to the youth of

Henan. But unfortunately, I find myself powerless —because I too am standing at a crossroads —

or, to put it more hopefully, at a junction. To stand at a forked path 1s to feel almost unable to
take a step; to stand at a crossroads, there are many roads one might take. 1, myself, fear nothing.

My life 1s my own, so I may stride forward boldly, along whatever path | believe I can take —even
if ahead lies an abyss, thorns, a narrow gorge, or a pit of fire, | alone bear the consequences. But

speaking to the youth—that is far more difficult. If I, like a blind man on a blind horse, were to
lead them into peril, then 1 would be gmlty of the erime of bringing many lives to ruin. (fﬁf‘j”?‘i-
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Beijihg Correspondance™(] ISE{:L_ |:|,1925)

2> “Therefore, in the end, | still do not wish to urge the youth to follow the path | have

~ taken. Our ages, our circumstances, are different, and the ultimate direction of our _
thinking 1s unlikely to be exactly the same. But if | must be asked what goal young people
should strive toward, | can only offer the principles | have devised for others: First, to
survive. Second, to have enough to eat and wear. Third, to develop.Whoever dares to
obstruct these three aims - no matter who they are —we shall resist them, strike them
down! Yet I must add a few words to avoid mlsunderstandmg By “survive,” I do not mean
mere existence By “enough to eat and wear,” I do not mean luxury. By “develop,” I do not

mean indulgence. (AL, L& THRAMES Jjﬁ,f — AR 5 B IEER, B8, #B
A, AR MR RS B, U — B R AR BRI b, BB
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Beijing Correspondance (;”ﬁ/'i 1925) o

5 “T beheve that for the sake of human progress—for development there must be action. And if ac‘tion
sometimes leads to mistakes, that 1s of no great consequence. What 1s truly and utterly mistaken 1s the

B L dead, half-alive clinging to mere existence. FFor 1t bears the signboard of life, yet in truth leads

people down the road to death! I think we must lead the youth out of the prison they are confined in. Of
course, there are dangers on the road —but these are the incidental dangers of striving to live, and they
cannot be avoided. To avoid them, one would have to submit to the ancient ideal of the "first prison’ |
kmd of life. Yet even the prisoners truly locked within such a first prison all hope to be released as soon
‘as possible, even though the world outside is no safer than inside. It has grown warm in Beijing. I've
planted a few lilac bushes in my courtyard — they've come to life. There are also two Chinese flowering

'uuﬁl”ﬁ Shk, EARS
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- plum trees; they have yet to bud. I don’t know if they are still alive. (BELUAASERIA F, BI& LN, F
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BISRATITe of L1 Xum’s Essavisnc VO

Classical-oriented ethical considerations for the group/species

mixed with modern ideological conviction stemming from an

<

evolutionary, developmental trajectory and a propensity to will of
power. Individual risk-taking and moral courage versus moral
burden vis-a-vis advising youth.

Striking blend of political metaphor and personal, seasonal
‘observation. His critique of “mere survival”(#j{%) targets passive

N 3 N \ N N S

conformity and moral cowardice, while the final image of lilacs

budding — contrasted with the dormant plum —subtly echoes his

uncertain hope for youth and future renewal.




The path for life/path for death distinction captures a classical

ontology centered on nature, fate and the ultimate horizo

y life as well as modern sensibilities pertaining to choice,

selt-determination, and self-invention.

IO, A N

' ' \ 1

e moves from combative to contemplative, merging the fate

e pacs

IS s
- .

~ of society with the fate of life in his courtyard, a hallmark of his

- classically moral and stylistically modern prose.
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Concluding Thoughts

> The modern personal voice/essay, when carried to the extreme and formed to moral and
~aesthetic perfection, bears striking similarities to the classical and impersonal voice/essay,
even though important differences remain

- > What makes modern Chinese essay (especially that of Lu Xun) strikingly relevant and .
appealing is its ability to bridge the classical traditions and modernity by working its Way |
from within the rupture and void which separate the two side. In other words, what 1s
modern (and individualistic) is to be defined in terms of the crisis of modern China as an
extension of its past, and of the modern individual as embodiment (and remnants) of
: t-raditional Chinese ethical life and moral-emotional constitutions.
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‘ The particular power of LLu Xun’s essayistic style, in this light, lies i 1ts tragic

~ entanglement with the old while pursuing a radical concept of the new; in its moral
‘ determination and. helplessness to be “stuck” in this stalemate; and eventually inhs .
_expresswlty and stylistic sophistication, by which to make the silence from the bottom of
f_the abyss audlble and p()lgnant |
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