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Marcel Duchamp, Fountain, 1917, replica 1964
© Succession Marcel Duchamp/ADAGTP, Paris and DACS, London 2020
https://www.tate.org.uk/art/artworks/duchamp-fountain-t07573
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“One of the most decisive features of recent collaborative art practice is a rearticulation
of aesthetic autonomy as art practice [...]” (Grant H. Kester)
(REDIATHRL—L 3 VEZMREORLRENGHFHDO &2, =HRE
& LTOXMBEREDBSETHD)

Grant H. Kester, The One and the Many: Contemporary Collaborative Art in a Global Context (Durham and London: Duke
University Press, 201 1), 14.
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Activists threw soup at aVan Gogh painting in London.They were protesting new oil and gas production.
Image Source: Just Stop Oil (CC BY-NC “.0)
https://juststopoil.org/news-press/
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Martin Creed Work No. 965: Half the air in a given space
Work NO.200: Half the air in a given space, 1998 2012, The Cleveland Museum of Art
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https://www.ntticc.or.jp/ja/archive/works/hyperthermia/
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* Kester, Grant H. The One and the Many: Contemporary Collaborative Art in a Global Context. Durham and London: Duke University Press, 201 I.
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